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ABSTRACT
Elaborating on the assumption stated by Bolter and Grusin (1996) that the amendment of
means and cultural practices determines the way social representations are restructured, this
paper aims to map the flow of media content in (1) the increasingly fluid production – reception
relation and (2) the axis that stands between Europe – USA – Middle East, from the critical lens
of a Romanian young researcher. Consequently, it develops on two complementary levels of
analysis necessary for a panoramic approach, both theoretical and methodological. The first
consists of a comparative study of the the fairy tale “La Belle Au Bois Dormant” (Perrault, n.d.),
a fantasy animated feature film of Walt Disney’s Productions, “Sleeping Beauty” (1959), and
Walt Disney’s Production “Maleficent” (2014) from the perspective of the remediation theory
(Bolter and Grusin, 1996), of transmediality (Jenkins, 1992, 2006; Ryan, 2013) and "reusable
ready-made cultural goods" (Spiridon, 2013). The second direction of research explores the
concepts of “critical reception” and "alternative media” (Fuchs, 2010) with appliance to the
artistic work of the Middles Eastern digital artist, Saint Hoax, based on Disney’s content.
Events with worldwide impact, such as the attack that took place on January 2015 at the
satirical French Charlie Hebdo publication headquarters and the entire social movement "Je suis
Charlie" that shifted through social networks highlights the need of studying animated
representations, in general, and from the perspective of it’s potential “technological
representation” (Latour 1993 cited by Bolter and Grusin, 1996, 353) also with socio-political
stakes, but as well as a form of criticism, revolt and boycott. The current study emerges in the
context of public debate around the influence of femininity models advanced by Disney's
fictional products upon young girls, the so-called little princess syndrome, reflected in articles
like What’s Wrong with Cinderella? (Orenstein, 2006) in The New York Times Magazine or Are
Disney Princesses Evil? (Mechanic, 2011) in Mother Jones and Disney's recent paradigm shift in
constructing the so-called independent princess: No princes required: Independent Disney
princesses not seeking romance (Associated Press, 2014) in Fox News or Daughters inspire
independent Disney princess (Associated Press, 2014) in The Buffalo News. Walt Disney's
productions have been of interest not only for their aesthetic style and animation features
(Pallant, 2010) or for their marketing practices or development strategies, but also related to
issues of gender, race or ethnicity in Disney's discourse about the world and life (Faherty, 2001;
Craven, 2002; Hurley, 2005; Lee, 2006), sexuality and 'queer sensibility' (Griffin, 2000) or
Disney's influence upon children's culture (Giroux, 1995). This current research is being placed,
thanks to its theoretical desideratum regarding the colonial stake of occidental animation
productions in the contemporary global context, as well as the methodological means and the
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research corpus at the confluence of certain study areas that are as diverse as they are
complementary, such as cultural studies, communication sciences, sociology, gender and visual
studies.
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